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P Carley Oy
in an ongoing love
prast 24 y and she makeg n
altemmpl Lo hide it According to this cos
tume designer terned sculptor, there are
more than 200 of her pieces “gprowing™
out of the g nd, sitting in the paths,
climbing, romping, hanging, wading in
the creek, and peering through the win-
dows of her wooded hillside garden and
studiohome: in Adlanla, Ga.
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“It's hard, dirty, physical work, but
sculplure [gives] me an exciting new vo
cabulary,” savs Craig. "Mosl people jusi
have words. | can bend a shape maore
readily than | can shape words inlo mecan-
ings. [Perhaps I can make people] smile
at my “People Toya™ or birds—perhaps re-
lax and just enjoy, with my kinetic pieces
IMOGVIT G T ¢ in Lthe breeze—mavhe
even dance vicaricusly with my shadow
aculpts.”

Though & woman of few words, Craig
chearly lacking in communication

isn't
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ar creativity. Her art emphasizes
v and evolies quite a reaction when
seen for the first time,
Although she has converted an old
ragre into a studio, Craig does almost all

very primitive, bul | manage 1o
things that are well-received ™
“A lot of the things [that 1
ars are metal and they spar-
it of her pieces are made
o], though ance in a while
al armature as a hase and
with other materials.

er menu of art forms are
=, People Toys. stainlkess
outdoor collage paint-
dhyvard stands a wall, 20
feet high, on which she
ow sculptures.

entirely of
she’ll use a
build on top

Inclucced of
shadow scul
stee] strips,
ings. In her
feet long and
displays her =

Artist Corle®Craig (helow), with
a steel skyseraper, is the creafioe
mind behind ari forms such as
People Toys (left) and a multi-
media fTlower arrangement (right).

*“They cast shadows and take on a
completely different look,” she savs ot
these kinedic stainless steel works, which
bend in the breeze. These unigue cre
ations—Shkared Moments, Lady Rird, Mae-
stwe, Aftrredes, and Fambra, Lo menlion
just a few—tend to name themselves.
Meestro, for example, a 7-foot steel depic-
tion of a music conductor, moves rhyth-
mically in the air and appears to be con
ducting the sculpted music scores that
are a part of the display

“I don't follow the trends,” says Craig.

“I do my owm thinking. 5o it 1 seem to be
out of step with the downhbeat of zome
main-stream contemporary art, it's be
cavse | am listening for the ronsing up-
heat of a ‘maestre” drommer.”

Mext on her repertoire are what Craig

These are
larger-than-life human caricatures made
of pieces of =quare metal tubing so heavy
it takes thres men to lift one,. One long
pece represenls the body, wo separate
mieces are the neck and head. The excep-
tional aspect of People Toys is their facial

refers to as her People Toys
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characteristics. The mouths and eyes,
made of railroad spikes and round sieak
bones respectively, are connected to the
bodies with magnets, allowing for the
rearrangement of facial expressions. In
addition, the hair, made of brazing rods,
and the chains arcound the necks are sim-
ply sitting on the sructures, so they too
can be changed at will. Craig herself
changes their personalities by altering
their appearance every so often, which
usually generates a good laugh out of
those who view her worles,

Craig also does work with stainless
steel strips, which are perfect for outdoor
display hecause of their flexibility, and
collage paintings—also shown outdoors—
which can include as many as Gwe or six
melals.

All of Craig's art is flexible, with the
exception of People Toys—and even
these allow the movement of facial parts.
“Movement is a symbol of life,"” she savs.
“I never make anything static.™

Craig's ouldoor pieces are built on
apikes, which give them the appearance
of growing out of the ground. She main-
tains the metals’ original colors by wax-
ing them with ordinary fleor wax. The
exception is copper, which when it oxi-
dizes, turns a heautiful blue color that she
often leaves unwaxed, allowing the forces
of nature to create their own beauty.

It would seem that Carley Craig was
born to be an artist. It took many years,
though, before she came to realize her
talemts. Kaized by musician parents, she
was forced to take piano lessons, and
recalls sympathetically the “poor teach-
ers” who were hired to instroct her.

In the 1920s, the early days of the
movies and the hevday of Hollywood,
Craig's family mowved to the West Coast,
where she ot canght up in the notion of
working in the theater. By what she
describes as “sheer accident,”™ she was
thrust into a career as a costume design-
er with major motion picture designers
Edith Head and Orres Kelly at Para-
mounl Studios. This job, she says, was a
grueling and selective procedure. Her
drawings had to be approved by the star,
the director, the front office, and the bud-
get office before they could be used. At
the same time, she was alsa sketching
occasional fashion caricatures for the Los
Angeles Times and Variety—all thisz
despite a background of formal training
that consisted of only half a dozen lessons
in fashion designing.

In any extra time she could find, she
atudied life drawing with 5. McDonald
Wright in Los Angeles. It was while doing
this that she met her second husband,
Jim Craig

Dhuring World War 11, Craig, who was
working and raising two small children
alone while her husband was oul af the

country with the Army Corps of Engi-
neers, started her own dress-designing
business., which she named for her
daughter, ler husband returned home
just in time o lake over the production
end of what became a popular line of chil-
dren’s wear, carried by leading depart-
ment stores across the country. All this
ended abruptly, however: A néew partner,
who had invested growth capital in the
voung business, squeczed them out, pot
ting an end to Kim's California Diresses,
Packing kids, pets and belongings into
their car, the Craigs started driving and
ended up in Santa Fe, N_M., where Car-
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“ump For Joy® is one of the shad-
oo sewlptares Croig has on disploy.

ley Cralg was able Lo sel up a small droess
shop. Finally, three vears later, her hus-
band was affered a position that took the
family to Atlanta, Ga.

There heing no costume designing
inedustry for lver to jump into, Craig began
studying at what is now the Atlanta Col-
lege of Art, later going on o Georgia
State University. She became adept, then
commercially successful, at watercalar
shetches: later she moved on o egg tem-
pera and collage, When her husband

passed on and her children were grown,
Craig had reached the critical turning
point in her career.

Az her collages got thicker and heaw-
ier, they began assuming three-dimen-
sional proportions, Fealizing her need o
expand artistically, she returned to
school to study sculpture, learning how
to create shapes that would stand on
their own.

“1 strive for lines of stressed movement
that give vilality to & figure or a composi-
tion,” she sayvs. "Through the visual
‘metaphors’ of my sculpture, (1 can] car-
rv on & one-to-one dialogue with an andi-
ence | probably will never get to meet or
communicate with in person, My subject
matter, whether people, animals, flowers,
or completely nonchjective, takes on the
quirky mannerisms of people rather than
[mirroring] physical appearance. I lave
things to have movement—ta look alive.”

Craig does little to promote her art-
work (though she has participated in
many art shows and exhibitions), relving
mstead on word of mouth. “If somehady
gels one [piece of art], they'll always
come back for more,” she savs. Recently,
fongtime admirer and collector, Marge
MceDonald, has started representing
Craig publichy.

Although she works in both Georgia
and California (where her family lives),
Craig shows her art almost exclusively at
her home, Her works are displayed in
both private and corporate collections in
the United States, Eurvpe and Australia.

For wore information on Carley Craig
and her seulpture, confact Marge MeDon-
ald, FFO. Bor 568001, Alanta, GA 30356;
teleplone (404) 3940672




