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By SARAH CASH

Allanta arfisl mey have
& AnFWer to the pmblem of

: murprau&w of her lat-
\aﬂ.ll'pf.lma in her own gar-
and home. In the multi-
ivy-carpeted
Ter “Steel Life' has

ak

does all ber own wu]dm.,g and
* bending and some pieces fake
several months o complete.
T A former dress designer,
a]:e finds that certain pieres of
. mnetal suggesi particular de-
 mipps. She finds beauty in the
- junk metsl ah.ups (=T never do

ugly.” she said.) She
utilizes ﬁ"-"lbl‘_’g" scrap of metal,

Ly

W

Y

B

;;‘ mmmmsewnamn
#eaf in her parden.

[ [ mseall leaves for the ben-

; ‘efit of the trees and the

ha oy Bﬂi.g'«uuiither
ve to spray

“She haz even pnn:lacl

. seulpled, as it were, sumnﬂ{
“the cedars and shrubs, she
said, to give them freedom af

wos ARTIST HOLDS PREVIEW =

'Steel Ln‘e Moves Oufdoors

DINING TABLE HOLDS FIGURE FHAMING ARTIST, OUTDOORS
Mrs. Craig Likes to Get Friends® Reaclion to Work

movement. The trees, appear-
ing as guardians for the
weldaed steel, are ag up-reach-

ZEadd Dmakas_ R

Ing ws the garden and art ii-
self. One Lrec stump, which is
the remnamnl of a frec which
had to be remaved, is the base
for one of her pleces,

There is a enmpilsion for
the wisiter, as he or she
crosses the footbridge, 1o wade
in the stream and remain
barefoot te feel the moss of
the paths or the mibialuro
[erns as they fght o survival
amidst the thickly popalated
garden,

from the lower levels to the
house level, -

INBIDE, one s able to ob-
serve the growth of the artist
from painting to collages and
on to senlpture, The houss, tao,
hAs B5 much sculpiure as can
be shown-—there’s even 8 wem-
an reclining on the bed—for
(b2 opening of the show. Reoam
furnishings are consiznily
shifting o make room for
mare ar to lose others for gal-
deries and shows,

lopk at = catalogue listing of a
ﬁhaw

rtf.' uEanartlat Here.. tm,Ii:gs figure
in the out-

ing. Ib is u:l(.el‘esl-'ng; to no

her profound love of d.an-::
She found she needed io kno
more Bbout it =0 sever
vears agoe participated in
dance group. Seversl desigr
wore nsed by the Atlanta Co
temporary Dance Group ar
she even designed masks
the company in one number.

MRS. CRAIG «olalms st
isn't an articulate person wit
words, but “if I em 8 compa:
sionate person it will be con
mmmicated through my worl
I I am a secare person I wi
say this is my sculpture. Ju:
a@s & can convey i
st,untlar an outgoing, out-react

fed- ing or turned-in, ghe

emotion, 2o I can us
an upreal!‘uw curve of siet
o stone to glve the viewer th
same feclimgs.””

SOULPTING in stee]l or eop
per seems 1o be Mrs, Cralg®
favorite.  She  left  collag
when il became a Liltle heavw,
for ber to commumicate an
no lnger adequate as a visoa
Ianguage.

Many of the friends callin
are  these who have ooe o
mare of her works and wish t
ij-l:}d another io their art fam

Mnst of the designs are con
to move and mak

strcted

sounds at the toach of a finge:
or a breath of air. Their basi
materials are old and westh
ered steel, copper and occa
sionally bronze. The metal
have been recut and twisted
curved and bent into subil
forms. Sometimes she uses a
abstract white cement figure
in her smaller work, with can
delabra or decorative objecls

Just cuteide the dining room
window is “The Bird in the
Bush,” which for a long time
was just & bush, One day, she
decided it needed a bird. Car
dinalz and other birds have £
special liking for the work

Beauty of sculplure oul
doars, Mrs, Craig sald, is that
each has certain moods at dif
ferent hours of the day.

As the hour approached fou
the show's opening, Mrs
Cralg showed no tonsion o

. Insiead, she mavec
from one f.lglu.re to another
gently  touching or re-adjust

It's -almest  impossible o ing jts position, reassuring it ol

a pew role or telling of its pas

or oven a slgmturelm and character, rusted, molided.

maving into eternal eircles o

%umm{baﬁan’%pf

Lo bl Praiteln Collection
o SIS F
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